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Uplift #23, 2020, Oil on canvas, 102X76 cm
Left: detail

N"0 102X76 ,71 7V |nw ,2020 ,#23 0'911dNn
019 :TNNY
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Uplift #1, 2020, Oil on canvas, 122X92 cm

Nn"D 122X92,117V |n¥ ,2020 ,#1 0'9110N
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Uplift #2, 2020, Oil on canvas, 122X92 cm

N"0 122X92, 117V |n¥ ,2020 ,#2 0'911dNn
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Uplift #5, 2020, Oil on canvas, 101X76 cm

Nn"0 122X91,717v |nw,2020 ,#3 0'911dn
Uplift #3, 2020, Oil on canvas, 122X91 cm

N"0 101X76 , 717V |nw ,2020 ,#5 0'911dNn



Uplift #4, 2020, Oil on canvas, 100X64 cm
Left: detail

N"0 100X64 ,71 7V |n¥ ,2020 ,#4 0'911dNn
019 :TNNY
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Uplift #6, 2020, Oil on canvas, 102X76 cm
Left: detail

N"0 102X76 , 717V |n¥ ,2020 ,#6 0'911dNn
019 :7TNNY
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Uplift #8, 2020, Oil on canvas, 152X102 cm

N"0 102X76 , 717V |nw ,2020 ,#7 0'911dNn
Uplift #7, 2020, Oil on canvas, 102X76 cm

Nn"0 152X102,71 7V |n¥ ,2020 ,#8 0'911dn



Uplift #11, 2020, Oil on canvas, 122X92 cm

Nn"0 122X92 127V |n¥ ,2020 ,#11 0'911dDN
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Uplift #12, 2020, Oil on canvas, 101x76 cm

Nn"o 101X76 ,727v |n¥ ,2020 ,#12 0'911dn



n"o 101X76,7117V N ,2020 ,#9 0'911dNn
Uplift #9, 2020, Oil on canvas, 101X76 cm

Uplift #10, 2020, Oil on canvas, 102X76 cm

Nn"0 102X76,71 7V |nw ,2020 ,#10 0'911dNn
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Uplift #13, 2020, Oil on canvas, 102X76 cm

n"0 102X76 , 11 7V |n¥ ,2020 ,#13 0'911Dn
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Uplift #14, 2020, Oil on canvas, 122X92 cm

N"0 122X92, 117V |n¥ ,2020 ,#14 0'911dDn



Uplift #15, 2020, Oil on canvas, 102X76 cm
Left: detail

n"0 102X76 ,717V |n¥ ,2020 ,#15 0'911dn
019 :INNY
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Uplift #21, 2020, Oil on canvas, 102X76 cm

Nn"0 102X76 , 727V |n¥ ,2020 ,#21 0'911dNn
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Uplift #18, 2020, Oil on canvas, 80X60 cm

N"0 80X60,11 7V |Nw ,2020 ,#18 0'911dNn



Uplift #16, 2020, Oil on canvas, 150X102 cm

n"0 150X102, 717V |n¥ ,2020 ,#16 0'911dn
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Uplift #22, 2020, Oil on canvas, 100X80 cm

N"0 100X80 , 127V |n¥ ,2020 ,#22 0'911dNn
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Uplift #17, 2020, Oil on canvas, 80X60 cm N"0 80X60,11 7V |Nw ,2020 ,#17 0'911dNn 42
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Uplift #19, 2020, Oil on canvas, 100X71 cm

n"0 100X71,71 7V |n¥,2020 ,#19 0'911dDn
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Uplift #31, 2020, Oil on canvas, 102X76 cm Nn"0 102X76 ,727V |n¥ ,2020 ,#31 0'911dDN
Left: detail 019 :INNY 44
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n"o 100X71,7217V Ny ,2020 ,#20 0'911Dn
Uplift #20, 2020, Oil on canvas, 100X71 cm
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Uplift #24, 2020, Oil on canvas, 102X76 cm n"0 102X76 , 71 7V |n¥ ,2020 ,#24 0'911dn 46
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Uplift #32, 2020, Oil on canvas, 102X76 cm Nn"0 102X76 , 727V |n¥ ,2020 ,#32 0'911dDN
Left: detail 019 :INNY 48
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Uplift #30, 2020, Oil on canvas, 122X92 cm

Nn"0 122X92 1217V |n¥ ,2020 ,#30 0'911dN
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Uplift #27, 2020, Oil on canvas, 102X76 cm

Nn"0 102X76 ,727V |n¥ ,2020 ,#27 0'911dn



Nn"o 122X102,11'7v Ny ,2020 ,#25 0'911Dn
Uplift #25, 2020, Oil on canvas, 122X102 cm
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Uplift #29, 2020, Oil on canvas, 60X80 cm N"0 60X80,11 7V |N¥ ,2020 ,#29 0'911dN



Uplift #26, 2020, Oil on canvas, 152X102 cm

n"0 152X102,71 7V |n¥ ,2020 ,#26 0'911Dn
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Uplift #34, 2020, Oil on canvas, 122X102 cm

Nn"0 122X102, 717V |n¥ ,2020 ,#34 0'911dn



Nn"0D 111X89,117V |nw ,2020 ,#35 0'911dN
Uplift #35, 2020, Oil on canvas, 111X89 cm

Uplift #28, 2020, Oil on canvas 152X102 cm

n"0 152X102,71 7V |n¥ ,2020 ,#28 0'911dDn
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Uplift #33, 2020, Oil on canvas, 170X140 cm

n"D 170X140,71 7V |nw ,2020 ,#33 0'911dn
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Landscape #3, 2020, oil on canvas, 152X102 cm

n"0 152X102,71'7 |nw,2020 ,#3 qi



Landscape #1, 2020, oil on canvas, 147X147 cm
Left: detail

Nn"0 147X147 717 |n¥ ,2020 ,#1 qi1
019 :7NNY
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Landscape #5, 2020, oil on canvas, 121X91 cm

n"o 170X150,72 7V |nw ,2020 ,#2 qi1
Landscape #2, 2020, oil on canvas, 170X150 cm

n"0 121X91,121 7V |nw,2020 #5 qi1
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Landscape #4, 2020,
oil on canvas, 100X100 cm
Left: detail

2020 #4 91
Nn"o 100X100,117V nY
019 :TNNY



N"0 84X59 1" 7V I'T,2020 ,#4 ni1wn ,0'911dN
Uplift Drawing #4, 2020, ink on paper, 84X59 cm
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Nn"0 59X84 1117y I'7,2020 ,#3 DIwN,0'911DNn
Uplift Drawing #3, 2020, ink on paper, 59X84 cm
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Nn"0 59X84 11 7y 1I'7,2020 ,#5 DIwM,0'911dN
Uplift Drawing #5, 2020, ink on paper, 59X84 cm



Nn"0 59X84 1117V I'7,2020 ,#1 DIwN,0'911Dn
Uplift Drawing #1, 2020, ink on paper, 59X84 cm
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Nn"0 59X84 1117V I'7,2020 ,#2 nIwN,0'911DNn
Uplift Drawing #2, 2020, ink on paper, 59X84 cm



Nn"0 42X59 "1 7V I'7,2020 ,#17 niwN ,0'911DNn
Uplift Drawing #17, 2020, ink on paper, 42X59 cm
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Nn"0 42X59 1117V I'7,2020 ,#20 nIwN ,0'911DNn
Uplift Drawing #20, 2020, ink on paper, 42X59 cm



Nn"0 42X59 "7V 1'7,2020 ,#21 DIwn,0'9110n
Uplift Drawing #21, 2020, ink on paper, 42X59 cm
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Nn"0 42X59 "1 7V I'7,2020 ,#22 niwN ,0'911dNn
Uplift Drawing #22, 2020, ink on paper, 42X59 cm






Wild Angels

to his tent, the seraph who stayed the hand holding the knife at
the binding of Isaac, or the messengers who wrestled with Jacob
and ascended and descended the ladder. And certainly, not the
choirs of cherubs in the heavenly spheres of Christian tradition.
Instead, the appearance of angels puts into words the issues of
art: The angel embodies the idea of appearance; of semblance
(Schein).

Semblance indicates a gift of light, but at the same time - an
image - a picture that appears for a split second, like a shooting
star in the sky above. The angel carries the basic element of art,
which is light. But an angel's light exists not only for rational
minds, but also for images, reflections, shadow projections, and
illusions. Is this not the gift of Lucifer? The fallen angel, whose
name testifies to his gift to Man, conveys the skill of (false)
light. Art is Lucifer's gift in every sense. Works such as Milton’s
Paradise Lost and Goethe's Faust surely spring from this tradition.
Art is founded on the workings of Satan, who stays near Man,
wanders around his habitations, and walks in his midst. When
we interpret an artistic event as “demonic,” we do not mean
to say that it is imbued with “evil” but that it is based on an
imagery, on Satan’s luminosities in their purest esthetic sense -
as the revelation of the beautiful. The object of Faust's covenant

with Mephistopheles was the revelation of a “beautiful world.”

In contrast to the widespread claim, however, modern era art is
no longer committed to that covenant. Since 1800, art has been
engaged in breaking the covenant and exposing, once again,
the ugly, despicable face of that “beautiful world.” The poetry of
Charles Baudelaire is evidence of this demonic struggle that has
been taking place in art from the Baroque period to the last hour

of German Expressionism.

We ask about the return of angels to Earth, the revelation of
beauty, and the scenes of annihilation they retain in their bodies.
When we wonder why they are silent, we turn to questions of that
order. We return to the tradition of angels as poets; as singers in
the spheres of heaven, understood as “disembodied intelligence,”
with garments of light and bodies of fire. But since their creation,
they have been doomed to descend; to fall and live on Earth and
to be banished to the land, walking as fugitives in the ruins of
man's habitations. Their singing, be it in praise or in mourning,
always intertwines with the sound of “a small still voice.” The lives
of angels on Earth evoke a form of life once called by heaven'’s
name, which were assumed to bring messages to Man. And today?
Even if we have despaired of that hope of receiving a message
from on high, we have not yet forgotten that great hour, when
angels were welcome on Earth. Art remembers them roaming the

earth, and calls for their return.



carry messages of birth. They arouse special interest in the Jewish
tradition. Abraham's “three visitors” arriving at his tent, belong
to this group. Some identify them as the ministering angels who
announce the forthcoming birth of his son. Maimonides states
that they should be perceived as prophetic figures; as images that
appear in Abraham'’s dream. Maimonides regards prophecy as a
form of divine knowledge, as a genre of higher education. When
Abraham sees the angel, his mind ascends to the highest of places
and he beholds the secrets of the universe. Seeing an angel is not
fortune telling, but rather, a rational vision of world order; a kind

of (rational) revelation of Merkabah mysticism.

Throughout the history of philosophy, it is not for nothing that
angels have been perceived as “disembodied intelligence,” and
areregarded as a form of intelligent existence; an ideated reality.
The angel may be the image of the rational; the representation of
intellect. In that sense, one can view the appearance of angels as
a flow of divine wisdom to Earth, an event of human education.
This is also the meaning of “emanation” in the philosophical and
mystical traditions. Emanation is the flow of light coming down
from the angels’ spheres, flowing down towards the domain
of Man. The angels are, indeed, named bodies of light (in the
Jewish tradition they are sometimes referred to as “bodies of

fire”). Their appearance illuminates the world and enlightens it.

And what form do they take? The form of a vision. Every angel
appearing on Earth and roaming it is an idea that materializes
in a vision. But as the later prophecy books tell us, no one
possesses the skills any longer to interpret the appearances
of angels. The sight of an angel descending to Earth has since,

become an enigma.

Being of “disembodied intelligence,” the angel is a superhero in
the metaphysical tradition - a messenger and a teacher of the
first order. Just as he has come to serve as a teacher of prophecy
and liturgical singing, he has also played a role in the history of
thought as a supreme figure of wisdom. Ibn Sina, Maimonides,
and Thomas Aquinas understood the existence of angels and
their mission as a “disembodied intelligence,” which points to
the philosophical preeminence of these thinkers of the Middle
Ages. Modern era philosophy has discarded angels, just as it
has discarded God, demons, and other spirits. The angels have
disappeared even from dreams. In contrast, art hearkens back to

the angels’ finest hour.

Indeed, we should be aware of another mission of the angel
descending to Earth: that of the messenger of art. Not the
exaggerated efforts by early modern era artists to capture the

image of the angel who appeared before Abraham at the entrance
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orders like choirs on stages, and voice their praises. But their
singing is like “a great clamor,” it disturbs the heavens and diverts
stars from their orbits. The skulls of those who hear them sing will
break, and their bodies will be destroyed. Even Merkabah mystics
were only permitted to repeat the highlights of the angels’ singing.
They do not stand in front of the heavenly throne singing only
songs of glory and praise. They also chant songs of lamentation,
crying and weeping. An angel, while still in the highest heavens,
in the celestial dwelling, sings songs of mourning and his voice
weeps. The Zohar tells that among the guards of angel there is a
guard of lamenting angels who mourn over the destruction of the
temple and the exile. The singing of some is a soft prayer, and is
even sometimes called “a still small voice.” But this stillness also

retains the life of divinity.

The angels in heaven were familiar with the quality of voiceless
singing even before they descended, before they fell from heaven,
and before they were muted on Earth. And perhaps this kind of
voice does not foretell only death, which is the fate of all creatures
who are born and die on Earth, but the very essence of those
whose existence is hidden in silence. “Silence” is indeed one of
God's names. The inanimate state is one form of existence. The
silence of angels is the beginning and the end of all forms of

existence, and the key to every form of speech.

The angel, before descending with a sigh from the universal
stage of poetry, while still a poet and performer of greater songs,
already knew the secret of silence. But no one is willing to consider
his return to the stage, even though there are signs that he might
return to roam the land as a guest for a moment. His Divine
image is mutilated and has been reshaped into a demonic and
all-too-human aspect. The angel, who was once the epitome of a
deserving messenger and a figure of “disembodied intelligence”
interpreted only through prophecy and poetry, is gone from the
world. The image he has left us with is a testimony of the highest

order to the beauty of the unknown.

In Nogah Engler’s paintings, the angel returns to roam the land,
and his outstretched wings witness the beauty of everything that
is created and becomes extinct on Earth. When silent, the angel
implies the experience of death. His silence is also a testimony
to bloodshed and destruction. Falling on the earth, the angel
bears witness to the brevity of life. But his silence should also be
interpreted differently. We are familiar with angels who do not
belong with the “falling angels” and do not bear a message of

death or dying. They are sent as spies, take on a human form and



the images of angels in the book of Zohar), but an ironic reflection
of the angelic order, whose distorted bodies, childish faces, gaping
mouths, and short wings are not designed to carry tidings of a
celestial nature. Kafka's new angel is destined for a hollow silence.
The legacy of the angel is “a still, minor voice.” Angels exist in the
space defined by Gershom Scholem as Das Nichts der Offenbarung
(the nothingness of revelation). Kafka's story, Rilke's poetry, Klee's
paintings - all foretell the decline of revelation in a void. Yet, great
expectations still exist for signs of its revival. Humans, even the

best of them, still hope for the angels’ return.

In Nogah Engler's paintings, we seem to sense these signs. In her
works, the angels have returned to roam the earth. There they
appear, spreading their magnificent wings; some standing in great
beauty. Others parade, marching in line like survivors in gloomy
landscapes. They too, have experienced the gift of falling. Have they
dropped from heaven? Some have wings that seem extraordinarily
heavy. But others soar gracefully, like acrobats on a rope. Some
have noble features, but others, wearing death masks, have a
disheveled, pale appearance. In these paintings, the angels may also
be envisaged as refugees. Perhaps they were sentenced, like those
children of treacherous gods; giants driven from heaven, dragging
themselves among the humans ever since. What message do they

bear? Or maybe we should ask: What is hidden behind their silence?

Il
Let us remember that fallen angels - those messengers who
carry important tidings - also include the cursed, the rebels, the
defeated ones; those who have failed their divine missions. Since
their banishment from heaven, they are doomed to live in this
world, roaming the lower land and its abysses. Next to Lucifer and
his cronies - the evil-seeking angels - we should recall the other,
“fallen” ones: ministering angels and singing angels, whose singing
has caused harm. Even the angel who wrestled with Jacob on the
ground was one of these singing angels, says the Midrash; an angel
created from the Lord's breath to sing before the heavenly throne
before perishing. Angels of this order do not carry a message of
eternal life, but the notion of a short life. An angel created for a
split second sings a song of glory and praise, before burning up

and vanishing from the world.

Is this why the angels remain silent? Is it because of the death;
the extinction that has occurred in the worlds of creation? Will
their singing herald the briefest of life, one as short as a breath?
The divine breath created angels to sing praises, and their singing
retains that breath. But we should be careful in our reading. In
the Hekhalot literature, in the Zohar commentaries on the Torah,
and in other sources, the angels chant in harmony. Their singing

is like a psalm; a great hymn. Large groups of angels stand in their
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Angels on Earth
The Paintings of Nogah Engler

Galili Shahar

In the summer of 1914, Franz Kafka recorded a short story in his
diary which describes a solitary man living alone in a narrow room
with nothing to hope for. As evening comes, the man realizes that
a revelation is about to take place. An angel descends from the
room’s ceiling, as visions and colors appear in its space; for he
is about to receive a message. Soon, however, the man realizes
that what he thought was an angel is merely a painted wooden
figurehead with a candle in a holder, hanging from the ceiling.
The man now sits alone in the dim light. This image sums up
the history of angels in the modern era: They are represented
as defeated, limp, with sagging wings, and bearing no message.
Durer's engraving Melancholia 1 heralds their decline by the very
posture of the angel, depicted as a winged woman, sitting silently;
sad and contemplative, as it gazes indifferently at the distance -
but at what? The new angel falls into melancholy and bears no

tidings. Like a messenger devoid of a mission, it wanders aimlessly,

roaming the land. In Reiner Maria Rilke's poetry, the "Duino
Elegies", angels are referred to, again and again, as “terrible,”
because their power is endless, but they are not responsive to
humans, and are not committed to the cries of mortal beings on
Earth:

Wer, wenn ich schriee, hérte mich denn aus der Engel/ Ordnungen?
[Who, if | cried out, would hear me among the Angelic/ Orders?]

In Rilke’s poetry, the angels, who are doomed to disappear, or to
remain silent in the modern era, are witnesses to annihilation;
they teach the poets the ways of mourning - the sighs, whispers
and lamentations over the dead. We might similarly interpret
Walter Benjamin’s thesis on angels, inspired by Paul Klee's Angelus
Novus. From the past, from the ruins of history, Klee's terrified
angel heralds the end of the world. But this painting is no longer a

traditional apocalyptic vision (such as that of John’s revelation, or



The garden is beautiful in a mysterious, abstract way. It does not
seem to facilitate life within its perimeter, where angels with male
Slavic features and translucent wings cross an icy landscape that

breeds skull-shaped, possibly poisonous fruit (figure 3).

Figure 3: Nogah Engler, Landscape #1, from the series Uplift, 2020

The garden in this series is simultaneously a locus of desire and the
focus of traumatic memory. Art historian Jill Bennett emphasizes
that trauma-related art, whether rooted in individual or collective
memory, is not necessarily “about” trauma but rather, “enact[s]
the ... experience of post-traumatic memory,” which is “resolutely
an issue of the present.”’ Regarded in this perspective, Nogah
Engler's eerie angels invite us to share an entire generation’s post-
trauma, albeit from a safe distance and through the protection of

a veil of frost.

"Then the spirit took me up, and | heard behind me a voice of
a great rushing" (Ezekiel 3:12). A gust of heavenly wind grips the
prophet Ezekiel and carries him to the Judean exiles on the rivers of
Babylon. In Wild Angels, Nogah Engler gropes for hold in the midst
of the storm that has shattered the world in dark historical times.
And while her angels remain trapped in the frozen garden, Engler
compellingly reaffirms the powers of life and beauty through the

very process of transforming them into art.

1 Jill Bennett, Empathic Vision: Affect, Trauma, and Contemporary Art, Stanford CA:
Stanford University Press 2005, 40.
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are sketched in gentle lines and translucent hues, their wings
embroidered with flowers. But Engler's angels are disquieting.
Poised in a frozen landscape, they echo the anxious tone of the
artist's exploration of European classical architecture in Barbarian
in the Garden, in which she documented the crumbling of former

grandeur (figure 1).

Figure 1: Nogah Engler, Embroidered in Marble #2, from the series
Barbarian in the Garden, 2018

Figure 2: Nogah Engler, Uplift #26, from the series Uplift, 2020

Architectural references, however, are absent from the Uplift
paintings. Rather, the yearned-for garden fades beneath a layer
of mist; frozen and lifeless. In some paintings it is traversed by a
narrow bridge, on which the winged figure is dangerously poised,
while a suggestive trickle of red paint accumulates in a puddle on

the frosty ground (figure 2).



Fiendish Angels: Nogah Engler
Hava Aldouby

The exhibition Wild Angels is a continuation of Nogah Engler's
excursion into European culture and landscapes, which she
explores with a fascination mixed with fear. Her journey resonates
with dark moments in history, while she remains acutely aware
of the ominousness of the present. In her earlier series of
works, Barbarian in the Garden (2018), Engler addressed Europe’s
canonical high culture, which is losing its hegemony as we speak.
The series Uplift (2020) signals a shift of focus in the artist's work,
to a pre-modern Ukrainian folk culture rooted in paganism,

predating Europe’s Christian era.

The key image at the center of the series is a winged human figure
adorned with flowers, which recalls a folk tradition involving a
yearly carnival which originated in Engler's father's home region of
the Ukraine, and is still celebrated to this day. The artist approaches
the carnival with a mixture of curiosity, attraction, and recoil, for itis
in the forests of the Ukraine that her father survived the Holocaust
as a young child. The lively and colorful festival, which nowadays is
a tourist attraction, seems to harbor a dark and violent potential in

its human/animal hybrids and echoes of pagan rites.

Uplift thus addresses pre-modern European folklore with a
mixture of attraction and dread. Engler filters the imagery of
carnival through post-traumatic memory, rooted in both her
private heritage and collective history. A devastating gust of wind
has shattered the world in the historic period invoked in Engler's
works, transforming the familiar landscape into deadly territory.
Engler's paintings evince a yearning towards the culture and
landscape that had nourished her own heritage, while lending
resonance to the present moment, as mass immigration seems
to be on the verge of shattering Europe’s cultural and political

hegemony.

The biographical-historical tangle undergirding Engler's series is
epitomized in the hybrid winged figure. In a number of paintings,
this figure, be it angel or demon, bears the generic features of
a middle-aged Slavic man. Engler depicts this figure time and
again, in thin, transparent layers of oil paint; yet she appears to
maintain a safe distance. Applying the diluted paint carefully with
her brush, she invokes transparent, disembodied angels, which

transmit the forces of either healing or destruction. The figures
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The Book of Genesis describes Jacob’s dream in the following
words: “And he dreamed, and behold a ladder set up on the earth,
and the top of it reached to heaven; and behold the angels of God
ascending and descending on it.” (Genesis 28, 12). The biblical
narrative of ascending and descending reflects a dynamic and
active stance that peaks when God appears before Jacob and
promises the land he is lying upon to him and his descendants,
as well as protection on his way. The angels play the role of
messengers. The ladder is a go-between: it connects Man with
God, worldliness with spirituality, and earth-bound materialism
with the realm of unlimited possibility. Its rungs enable both
ascent and descent. The bridge motif which appears in your
works is, at times, vague, and at other times, completely present,
yet it is always a meaningful part of the composition. What is its

significance?

What a beautiful and interesting connection you have made! | have
never thought about a ladder, about moving up and down. The
bridge in the paintings may be literal, but it may also be perceived
as spanning different realities or “beings,” as you have proposed. |
was thinking of an unstable, temporary existence, perched on the
edge, hanging by a thread between heaven and earth. An angelic
existence of limbo, on a base of sorts, yet not on the ground, and

embodying a fragility that requires constant providence.

William Blake, Jacob’s Ladder, 1799-1807



The fragility of those winged figures, or of the creatures that
evolve into angels, springs, among other things, from what |
think is a Kabbalistic idea (which | am probably quoting out of
context): An angel is a short-lived being, which is created, sings
songs of praise, and perishes. This image evokes singularity and
transience; a flash; a perception of beauty and destruction on the
threshold of existence. This split-second interests me. It could
be that | am also subconsciously influenced by the traditional
dichotomy between the Apollonian and the Dionysian,2 which
also exists in Judaism, as practiced by my family. The body stands
separate from the spirit, or rather, the spirit is cultivated at the
expense of the body. As for the grotesque, it probably exists, to
some extent, in the very hybrid combination between human
and animal. | think it may seem strange, or even ridiculous, but
it is also threatening, as if bordering on an unknown experience.
What is the limit of an instinct, or of passion? Once again, this
is associated with the separation (which may be irrelevant) of
the mind from the body, and of perceiving passion as having a

destructive potential.

2 The terms “Apollonian” and “Dionysian” were coined by Nietzsche to describe
two human instincts: The Apollonian instinct, named after Apollo, god of sun
and light, stands for the human aspiration for rationality, balance and clarity.
The Dionysian instinct, named after Dionysus, the god of wine, stands for the
tendency to cross the line, be irrational, and uninhibited.

Galili Shahar wrote in The Remainder of Revelation: “Whatever
has been defeated, forgotten, suppressed and ousted from
history books still awaits revelation, hence - repair. Redemption
therefore requires repairing the past.”3 It would appear that the
angels seen in your works wish to recall forgotten and suppressed
matters - customs, events, ceremonies. Could your objective
be “redemption” (as per Galili Shahar) or is it only a spotlight
momentarily illuminating the memory before it fades and

disappears?

Galili Shahar's text is beautiful. | discovered The Remainder of
Revelation when | was nearing the end of my work on these
paintings. | deeply identify with the quote you have chosen.
Indeed, the works attempt to touch on the remains of culture,
on figures of the past, and on a hopeless longing, giving voice to
those who are no longer with us. They engage with the delusions
of an elusive memory, while also looking to the future, and they
sense that this or that variation of all of this exists even now. Still,
“redemption” is a big word that | do not dare use. Instead, | prefer
“solace.” | find solace in simply engaging with, and touching on

those matters, and hope others will find it as well.

3 The Remainder of Revelation - Law, body and the Question of Literature, Jerusalem,
Mossad Bialik, 2010, p. 125.
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One might define your works as standing between nature and
culture. Your flowers are artificially “planted” and interwoven into
the wings, conveying something hybrid that is simultaneously
unfamiliar and well-known. The paintings seem to go through
a process of liberation: in the earliest ones, the winged figure is
sharp and clear, the narrative is comprehensible, and the language
is understandable. As the process advances, they seem to come
loose and gradually become amorphic and free. In some of the
pictures, the human figure seems to have evaporated, leaving
behind wings fluttering in the air, liquescent or molten, joining the
watery material of the sky above them (Uplift #21, see catalogue,
p. 38). The wings catch the eye, inviting viewers to look deep into
the focus of the cross perspective, where the diagonal bridge (or
is it a rainbow?) is an invitation to float in the air, but is also a
barrier, as it plants the angel's head in the amorphic white soil. The
wings have turned abstract, as they whirl like a windstorm. They
convey motion and dynamicity, dizziness and flight, like musical
emanations that cause the air to vibrate.

You have correctly described the process so well. This was an
attempt to join those figures in their flight, while also pointing to
the ground they stand on, or to the bridge. The real bridge turns
into an image hanging by a thread between the sky and the earth.
These angels are not in the sky; perhaps they only indicate a flight
potential. They succumb to gravitation. Your mention of sound

vibrations is interesting, since angels are associated with singing

in both the Jewish and Christian traditions.

In the catalogue of Tamara Rikman's exhibition Angels, Ariel
Hirschfeld wrote:

“The angels are not made of light or spirit. Had they been made
of light, they would not have needed wings. The wings remind us
that theirsis a flesh and blood body that has volume and weight,
and needs giant wings to rise in the air. [...] The combination
between animal body organs and the human body in a culture

is a main element of the mode known as ‘grotesque’ in art”.!

According to the grotesque, the world is chaotic and distorted;
a world of redundancy and cross-leakage between different
domains. Yet it also indicates an inward look at the imaginary, the
psychological, and the fantastic. Nogah, In your work, the situation
appears complex. You think of the grotesque when you paint
angels that convey fragility, as if they were made of air and spirit
rather than of solid material or mass. Your critical view seems to
be deeply embedded in socio-historical thought, but you express

the grotesque with a smile, generating empathy in the viewers.

1 Ramat Gan: Museum of Israeli Art, 1993, p. 18.



Anselm Kiefer, Poppy and Memory, 1989

Anselm Kiefer's 1989 Poppy and Memory is a highly impressive work
engaged in the memory of the Holocaust, along with questions
about nature, culture, construction, and destruction, and the
desecrated sanctity of life. Kiefer, the most prominent artist of
Germany's post-war generation, created a large lead airplane with
many details, such as windows with poppy seeds. This was his way
of referring to the Holocaust, to Paul Celan’s references to it, and
to history as a sequence of wars. Some claim that Kiefer is alluding

to Klee's Angelus Nowvus.

Anselm Kiefer's works are impressive. Interestingly, his

interpretation of a winged figure is a mechanical human invention.

The airplane, a flying machine, is presented as an immobile
contrivance. It is a remnant of war that can potentially sprout and

revive (like the poppy seeds).

At first glance, the angels look delicate, frail, and transparent;
a metaphor for spirituality. Their liquidity and airiness, which
is devoid of dichotomous or defined boundaries, is associated
with something spiritual and sublime. The winged figure seems
innocent, but a second look reveals its strength and essential
power. The viewer is able to see through this picture.

When | started working on this series, | experimented with the
notion of painting without materials, while | contemplated the
idea of what would happen if | had to paint with air. This point
of departure, and the subject of the paintings guided me in my
work. | used color, but it was diluted - sometimes almost invisible.
Gradually, a free play emerged between transparency and opacity
that occasionally comprised layers upon layers, open and closed
shapes, patterns that appeared and disappeared, orders that
broke apart and came together. Drifting from one painting to
another was easy, and | felt free to explore this subject somewhat
differently in each picture. It was an enjoyable and liberating

process, like moving in the wind.
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Paul Klee, Angelus Novus (New Angel), 1920

In his Angelus Novus (New Angel) 1920 monoprint, Paul Klee
alludes to memory; to a historical consciousness. The figure
looks forward, but sees history - the past - in front of it. It is
the image of an entity that simultaneously belongs and does not
belong in the world, a being that is metaphysical and physical
at the same time. | sense a strong visual and subconscious
connection between Angelus Novus and your works. The works
strive to move between different spaces, as far as a picture will
allow. They contain abstract spiritual elements, together with

worldly ones.

Walter Benjamin’s text about the angel of history is powerful
and complex. The angel figure that is an interpretation of Paul
Klee’s New Angel looks back, but a strong wind carries it to the
future, and the only thing it sees there are the ruins of history. The
associations between looking back at the fragmentary reality of
the past, the failed attempt to create a perfect whole, and anxiety
about the future of humanity, all hover over this body of work. |
should add, though, that in the face of all of the above, | was also
filled with happiness at the very act of artistic creation; itself an

enormous privilege.



angels injudaism, Christianity, and Islam - large, muscular, winged
human-like figures. Have they joined you on your painting voyage,

or are there other sources for your winged figures?

In this case, the works led themselves. Initially, | did not know
where the process would lead. | planned to refer to those savage
parades and was surprised to discover that | was attracted to
painting variations of winged figures that resembled angels. This
attraction led me to different myths linked with the figures of
angels, and opened for me a world that gradually seeped into my
works. For example, | thought about angels in the Bible: In the
story of Isaac’s binding, an angel appears bearing a message that
stops Abraham just at the dramatic moment when he raises the
knife to sacrifice his son. The angel in the book of Ezekiel is another
example. | also contemplated Walter Benjamin’s contrast-replete

short text on “the angel of history.”

An angel figure is somewhat ambivalent: It is coarse and rough but
also soft and delicate. In terms of gender, it is not clear whether
an angel is male or female. Are the angels in your paintings

androgynous, as are Michelangelo’s angels, for example?

I am very fond of the divine androgynous faces of angels in the

works of Leonardo da Vinci and Michelangelo. The figures | draw

are intrinsically male, but | felt it was important to regard them as

representing both male and female.

Angels are powerful individualistic creatures, somewhere
between humans and animals. This power seems to be waiting
to erupt at any moment, uncontrolled and without warning. It
recalls the strength of a close-knit group that turns violent and
breaks taboos together, as often happens in football matches or

large parades.

As you have mentioned, one central tension these pictures attempt
to explore is “limbo,” or the human duality of being a “cultured”
human being, vs. an animalistic savage entity that crosses the
lines of good order. When cultural-creative work is perceived as a
sublimation, the question arises as to where this delicate balance
is disrupted. Your comment on group power reminds me of Elias
Canetti's book Crowds and Power, which discusses the different
dynamics of a body interacting with other bodies, that together,
make a group. The group can produce a sense of power that has
different expressions, and depends on the leader. Some of the
pictures display a kind of procession; a parade of winged figures
originally linked with those pagan festivals where the above-

mentioned tension dwells.
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the tensions and contradictions between primeval, “animal-like,”

barbaric behaviors and moral and noble impulses.
My painting attempts to address every aspect of “that place.”

In my travels, | came across local pagan bacchanals which are
still celebrated today. These parades and festivals, rich in vivid
colors and forms, feature costumes of hybrid creatures, which
are half-human and half-animal. It is a celebration of creativity
and marvelous human imagination, but it is also terrifying. The
question is, what is the limit? Could this creativity turn destructive?
Under what circumstances? How did it lead to the extreme passion

and violence that actually took place?

My attempt to answer these questions without confining myself
to these specific circumstances leads the figures presented in this
body of work to drift, undergo transformation, and evolve into
something completely different. In an effort to make them less
concrete, they became angel-like figures in limbo. The paintings
shift between situations and tensions: matter vs. mind, heaven vs.
earth, order, creativity and beauty (Icarus’ wings) vs. devastation

and chaos, and destructive passion vs. a moral ideal.

The paintings seem to simultaneously convey attraction and

rejection. On the one hand, they are delicate, magical and express

poetic beauty, and on the other - something powerful, animal-like,

and savage. How do you explain this dissonance?

This accurately describes one central tension | was trying to
explore in the paintings. Previously, | mentioned the journey that
led me to this end result. | am very ambivalent about “that place.”
While | sense an almost genetic kinship with it, it is mixed with
disillusionment. An added layer is the hybrid creature, a kind of
angel, who | perceive as a human creation reflecting the quest
for beauty and harmony. This is a song of praise for that which is
complete and refined, but which nevertheless retains the memory
of a destructive, savage, and chaotic past, and (to my remorse),
the inability to realize the ideal, while finding solace in flickering

fragments of beauty.

Winged human figures are known from ancient mythologies. They
exist in limbo, between humans and gods, humans and animals,
human beings and primeval savage beings; and are instinctual
rather than rational. These figures embody the boundary between
the grotesque and the sublime. They sometimes gravitate to this
side, and sometimes to the other. We are familiar with the story
of Icarus, who, in his vanity, disregarded the warning of his father
Daedalus, and soared up into the sky enthusiastically until the sun

melted the wax in his wings. We are familiar with the stories of



Nogah Engler was born in Tel Aviv in 1970. She lives and works
in London, and is currently represented by the Noga Gallery of

Contemporary Artin Tel Aviv.

Since graduating from Chelsea School of Art in 2004, Engler's
works have been exhibited at leading museums in Israel and
abroad, including the Israel Museum, Tel Aviv Museum of Art, Haifa
Museum of Art, Ritter/Zamet Gallery, London (solo exhibition), the
Drawing Biennial (London), the Beijing Biennale, Frist Art Museum
in Nashville, Tennessee, and the Armory Show (International
Exhibition of Modern Art) in New York City.

Between Two Worlds
Nogah Engler and Carmit Blumensohn
in Conversation

Ukrainian rituals are pagan, historical, and fanciful, and spring
from an intriguing mysterious culture. How did you become

interested in them?

My interest stems from my ongoing investigation of collective
and personal memory related to my family, who lived in the
Carpathian Mountains in the Ukraine. With the exception of my
father, who survived the Holocaust, all were murdered during
WWII. | have returned to the Ukraine a number of times. Going
back to that crime scene, with its sublimely beautiful landscapes,
highlighted the paradox of the beauty against the bloody
history of the place. This tension was heightened following my
encounters with the locals, who were extraordinarily friendly
and welcoming. Throughout my visit, the questions arose: How
could the parents and grandparents of these people have been
so cruel? What was the turning point? What is the thin veneer
of culture? The place turned into a microcosm for me; a kind of
laboratory where | could ask difficult questions about human

morality in a way that was not time- or place-specific. | pondered
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